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Our June 13th Meeting 

Our Speaker, Susan Tuttle, will 

Focus on Perfecting Point of View. 

 Susan Tuttle, who runs the 

Instruction Round Table each month, 

is a writing teacher, freelance editor, 

poet and the award-winning author 

of 5 suspense novels and one short 

story collection. Her 6-volume 

workbook series on writing fiction 

and creative nonfiction form the 

basis for her classes. Her shorter 

works also appear in 5 anthologies. 

Susan earned a BFA in Theater Arts and she brings her stage 

experience to both her writing and her reading of fiction 

stories. She is currently at work on three stand-alone 

mystery/suspense novels, an ongoing series featuring 

Skylark (a PI with psychic abilities), and two Young Adult 

fantasy trilogies.  

You can find Susan on Facebook (susanwriter), 

Twitter (stuttlewriter) and on her website: 

www.SusanTuttleWrites.com 

Point of View is one of the easiest concepts to 

understand and the hardest to master. Problems with POV in 

your narrative can confuse readers, turn them off, and even 

make them laugh—and not in a good way. This presentation 

will focus on the 7 types of POV; how and when to use each 

to best advantage; how to choose the correct POV for each of 

your stories; how to make your characters’ voices unique 

and easily recognizable through POV; and how to effectively 

craft an unreliable narrator. 

Our general meeting begins at 6:30. Hope to see you there! 
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NightWriters “Round Tables” 

Due to the popularity of our critique sessions, don't forget our new Critique Table. 
Rosie Makinney will moderate this table. In this group participants will critique each 

other's work in a safe and supportive environment. This is an opportunity to get 

feedback on your work in progress and practice your constructive critiquing skills. It is 

also a great way to get to know other writers in our group. You do not have to bring 

along work to participate. Please keep submissions to double spaced, 12 font, two 

pages. 

Terry Sanville and Mark Arnold will be giving feedback as always on pieces 

brought to their table. If you do bring a piece for critique, please bring three copies: one 

for Terry, one for Mark, and one for yourself. Please keep your submission to 2 pages, 

typed, 12-point font, double spaced, 1” minimum margins all around. Note at the top 

what the genre is, and the age of your audience. Proper formatting is good practice for 

when you are ready to submit to agents/editors/publishers. If you don’t format your 

submissions correctly, you’ll probably be rejected. This is a great—and safe—way to see 

what the critiquing process is all about, get valuable feedback from two fantastic 

writers, and practice reading your work to a small audience.  

More and more writers are coming to the Critique Tables. If you want to make 

sure your piece is read, arrive before the start time to get your name on the list. The 

Critique Round Table starts at 5:15 pm sharp. It is free to NW members, $5.00 for 

visitors. 

The June Instruction Round Table will focus on Scenes. Just what constitutes a 

scene? How many different types of scenes are there, and when do you use them? How 

do you transition from one scene to the next? All stories are merely a series of connected 

scenes that tell a tale. At the June Instruction Table we'll discuss the main purpose of 

each scene in your story, explore the 9 essential elements of scenes, examine the scene 

question, discuss the 9 scene types (from Elizabeth George) and the 10 scene types 

(delineated by Jordan Rosenfeld), and explore both opening and ending scene 

transitions. Come at 5:15 to learn the secretes of scene structure to make your stories 

flow seamlessly from start to finish.  

See you at UCC at 5:15, or at the general meeting that follows at 6:30 pm.
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Message from the New Editor 

I’m re-running this message for any of those who haven’t 

yet heard about our changes. I haven’t gotten many submissions 

yet! Our newsletter is offering great (free) advertising, and other 

opportunities to publish content. 

One of the exciting things I’ll be doing is publishing 

advertisements for NightWriters’ books and book or writing-

related events. The advertising is 

free for members, but you do have 

to provide the graphic in a format that is easy for me to 

work with (jpg, for instance). You can easily make your 

own marketing graphics at free websites such as 

canva.com (I will write an article on how to use this site, 

for those who aren’t yet familiar with it). The ad must be 

for your own book or event. Include the buy link or 

website link in the email. To the left is an example of an 

ad (a great promo for my book that just came out!) 

I will also be accepting original photographs by 

members. (You’ll notice I’m including some of my own 

in this edition…isn’t it beautiful where I live?) I’ll accept 

anything appropriate, as long as any people pictured 

have given their permission. 

Additionally, I’ll accept flash fiction, between 

500-800 words, as long as you are a current member, the piece is appropriate, and is not

published elsewhere.

As always, I will accept articles, kudos, and event notices. And, if you have any 

other ideas for content, let me know! 

Please send all submissions as attachments to elizabethroderick@att.net with 

NEWSLETTER SUBMISSION in the subject line, so I can easily find it when I’m putting 

together the newsletter.  

If I get too many submissions, I may have to change my system a bit, but we’ll 

just see how this goes. 

Elizabeth Roderick

Buy now in paperback or Kindle! 

https://www.amazon.com/Synchronicity-Other-Place-Elizabeth-Roderick/dp/1640340564/ref=asap_bc?ie=UTF8
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I’m excited to be taking on this new project, and to be a bigger part of 

NightWriters! 

Elizabeth Roderick 

Editor 

Fellow Writers! 

Is a writing partner sick? Need encouragement? Getting married or having a 

baby? Suffering from the loss of a loved one? 

Email me at torrydickinson@gmail.com and I’ll send them a card from their SLO 

NightWriters family. 

Torry Dickinson 

President’s Message:  

Creativity in the Face of Grief 

Fellow NightWriters, 

I had planned to write about something else for the 

month of June; however, after the horrific acts
of terror in England, I feel the need to 

write about my shock and sadness at the actions of the 

people who did this.  Truth be told, I can’t write about

anything else for now.  My creative spirit has been 

battered.  I imagine I am not the only one among us who feels this way. 

I would like to take a moment to think about the people who lost their lives, who are 

injured and who are suffering shock and grief at the loss of loved ones.  I would like to 

offer condolences to any of our members who have lost loved ones or who have been 

affected by unthinkable acts of mindless slaughter. 

mailto:torrydickinson@gmail.com
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I see my message this month as a time to stop and think with profound sympathy for 

the whole city of Manchester and the country of England.  Peace loving people across 

the world are distressed by acts such as this.  We now must grieve for our personal loss 

of peace and our fear of this happening to us or our loved ones.  It is a time for me to 

acknowledge that when something like this happens, I lose the will to write and to 

create with the spiritual freedom I need to do so.

I can look back to the Dark Ages, when learning seemed to cease and when artistic 

expression was at a standstill, and I can see that it was caused by the effect of social 

turmoil:  war, poverty, famine and disease.  When people are hungry and fighting for 

their lives, there is no time for energetic thought or creative expression. 

Or, I can look to the Renaissance, when there was a huge wave of artistic and cultural 

innovation that shattered medieval society and brought European culture into the 

modern era.i  Poor artists were supported by rich families across Europe. Patronage 

enabled the artists to produce the magnificent works of art we enjoy today.  In politics, 

architecture, science and religion, people were liberated from the exclusive teachings of 

religion as the sole source of knowledge.  Ideas flourished. 

All this is a simplified glimpse of what is thought to have occurred.  I would be remiss 

to assert that what I have put forward is totally accurate.  What I am saying, however, is 

that when there is peace, when people have enough to eat, they will create.  Absence of 

war always brings a profound sense of creative ability. 

Previously, wars were fought, and won or lost, within known parameters; incongruous 

as it sounds, there were rules of engagement, conventions and codes of conduct.  People 

looked forward to a time when they could say, “The war is over.”  I don’t see any of 

these rules in the wars we are fighting today.  We are unable to hope for a “The war is 

over” time.  We live in fear.  The systematic use of terror as a means of coercion is 

something we are living with now and will continue to do so.  My message to you is 

that we must not let our creativity wither in the face of this assault.  We no longer have 

the hope of a world without war.  We no can no longer take for granted that we are safe. 

If we want to express our creative energy through writing or painting or other arts, we 

must find the motivation and strength within ourselves.  The days of patronage are 

over.  We are self-actualizing individuals on our own, enduring a war with random and 
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unpredictable effects.  We must not be silenced by this war of terror; we must try to 

become who we need to be against the tide of chaos. 

I believe we can to begin to live differently, to view the world and its peoples 

differently and to develop and operate from a new paradigm.  Maybe we’ll join groups, 

become activists.  Some of us will write dystopian, apocalyptic or fantasy stories.  Who 

knows?  That we continue doing what we love is central to our core survival as social 

beings.  That we don’t give in to fear and despair is critical to our emotional survival.  

That we continue to influence others with our creativity is needed to defeat this dark 

age of terrorism. 

Let us focus on all victims of Manchester and the London Bridge for now, and

acknowledge that we are in this together as victims at some level.  An insult to life and 

freedom of this magnitude affects us all.  Take a moment and pay homage to those who 

have been lost.  

Write with passion and conviction.  Don’t let oppression deplete your creativity. 

Janice Konstantinidis 

President SLO NightWriters 

BIOGRAPHER FOR HIRE 

I write personal biographies to memorialize the lives 

of loved ones for their families.  The average length is 

fifty pages, with pictures, and may take a matter of 

several months and many visits.  The normal cost 

varies from $3000 to $5000, but can be more 

depending on the complexity of the project.  I am just 

completing a recent project and may be available in 

June for a new start. 

Contact: Darryl Armstrong 

 darryl1219@gmail.com   805-234-4348 

mailto:darryl1219@gmail.com
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Submit your stories for inclusion 

in Simply Clear Marketing & 

Media 

Full submission guidelines  

at www.slonightwriters.org 

Submit your 500-600 word short fiction to 

Meagan at meaganfriberg@gmail.com 

Pick up copies of SLO City News, Bay News and Coast News at local stores and kiosks. Visit 

the SCMM on-line archives to read other NW stories published in the CC Life section of 

SCMM at www.tolosapressnews.com 

Meagan Friberg

Congratulations to SLO 

NightWriters 

Meagan Friberg and 

Dennis Eamon Young

http://www.slonightwriters.org/
mailto:sharylheber@gmail.com
http://www.tolosapressnews.com/
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NW Member Authors, Sell Your Books!

Volunteers Needed 
With our goals of extending member involvement and continuing to 

fulfill SLO NightWriters mission of supporting and advancing fellow 

writers, we are seeking further volunteers for the following Teams: 

Sound/AV: (Setting up sound system for meetings) 

Newsletter: (Writing columns, proofreading) 

Assistant Secretary:(Taking minutes as required) 

Meeting room organization: (Organize the meeting room before the 

meeting and assist with packing up) 

Board Members at Large: (Members who attend board meetings and 

who can be on call to help as required) 

We need people who are motivated to learn how to be backups to 

all our key board positions. (Members who are experienced in the areas 

of administration, treasury, website, programs, editing) 

Last year there was a period where our board was significantly 

diminished. My goal is to try to ensure that this does not happen again. It is 

to this end that I am reaching out to you all to step up and help make us 

strong as an organization and responsive and effective as a board. 

Our board meetings are held on the first Tuesday of each month at 

the same venue where our meetings are held. We begin at 6:30 pm. I 

welcome you all to attend a meeting to see where your skills can meet our 

needs. 

Please respond to President jkon50@gmail.com if you are willing and 

available to join these important teams. And, if you think of other ways you 

can help out, we would love to hear from you.  

Working toward a rich and productive writing community. 

Kind regards, 

Janice Konstantinidis 

President SLO NightWriters 

mailto:jkon50@gmail.com
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Sell Your Books! 
Sell your books at our general monthly meetings! If you are a member of the SLO 

NightWriters, we encourage you to take part. We will have a table set up for you to 

display, discuss and sell your books. 

Please note—SLO NightWriters holds no liability in this process. All authors 

participating are responsible for their own money exchanges and for the security of their 

own funds and books. Your dues with the SLO NightWriters must be current. 

KUDOS... KUDOS... 
KUDOS... 

Elizabeth Roderick’s short horror story, Under 

Mama’s Roof, will be published in the upcoming 

installment of an internationally-bestselling series of 

horror anthologies: 13:Déjà vu. The anthology releases 

on June 20. The sequel to her story has been accepted 

for the next edition of the anthology, as well. 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

“Writer’s Shack” Near Selah, WA 

Photo by Elizabeth Roderick 
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Kaila Volkov’s poem Trans-formation was published in the Tribune for National Poetry 

Month! You can read it here. 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

July Critique Panel 
Our July General Meeting will be something a little different. It’s being 

planned by Martha Raymond , Pat Gimer and SusanTuttle  We promise—it’ll be fun.
interactive and informative. We’re sure it’s a meeting you’ll not want to miss. 

The night will begin with what we are calling a Reading Panel. This panel 

of in-house experts will listen to members read two pages of their work, then they 

will critique not what was read but how it was read. As writers, we will all be 

called upon at times to read our work aloud; in critique sessions, informal 

gatherings, book launches and signings, etc. Knowing how to reach our audience 

through effective reading helps not only our book sales and word-of-mouth 

marketing, but also our confidence. Tips from the panel will clue us all in to what 

we need to be aware of when reading our work aloud. 

The second, and largest, part of the evening will consist of a Critique Panel. 

Again, in-house experts will listen to members each read two pages, then they will 

critique the writing, showcasing the tenets of NightWriters critique guidelines. 

Writers and audience alike will  learn from the critiques of such aspects as: 

grammar, sentence structure, word usage, character development, scene setting, 

effectiveness of dialogue, etc.

Keep watching for more information on the upcoming Panel Night, and

start polishing your two pages now, so you will be ready to share. We’ll have 

signup sheets ready that night, and will publish the guidelines for prepping your 

manuscript in plenty of time for you to be ready for the evening.

Be aware that the day and date for the July meeting may change because 

UCC hosts the homeless in July. We’ll let you know as soon as we set it up.

We’re looking forward to hearing what you’re working on at the July

meeting!

http://www.sanluisobispo.com/entertainment/books/article145136094.html


NW  WORDSMITHS   JUNE 2017 

11 

Review of May Meeting

Three NightWriters presented their stories at Round 

Table One to Terry Sanville and Mark Arnold, one was in 

the horror genre. 

Horror stories explore wicked characters, deeds or 

phenomena. They arouse feelings of fear, shock, or disgust. 

They are uncanny−things are not as they seem, and intense; 

they immerse the reader into the macabre with scary plot 

twists and story reveals. 

It is important when writing horror stories to: 

1. Give your malevolent characters strong, clear motivations that match the

magnitude of the character’s actions. Revealing exactly what that

motivation is can be part of the mystery that sustains your story and keeps

your reader guessing.

2. Use core elements of tragedy, often borne from the character’s flaws, bad

choices, or grave missteps. Readers should get scared because they see the

signs of danger before the foolhardy characters do.

3. Tap into our common human fears such as fear of animals; the dark;

perilous heights; flying; and, of course, the dentist.

(How to Write Horror: 6 Terrific Tips: Now Novel: 05/12/17)

Susan Tuttle taught us how to generate story ideas at Round Table Two. Stories 

are all around us: in our lives, and the lives of family, friends, and strangers. 

Every novel should have a story statement that includes: 

1. A Simple Statement that answers the question, “What if…?”

2. An Expanded Statement comprised of two sentences: one containing the

basic plot, situation, protagonist’s name and story goal; one containing the

antagonist’s names, goals and means of opposing the protagonist.

Before embarking on writing a novel, Susan suggests you ask yourself the 

following questions: Am I willing to do the research necessary to fully write this story? 

Am I willing to spend at least 6 months writing this story? Am I willing to do the 

promotion needed to get this story out?  
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We discussed animal stories in Round Table Three moderated by 

Rosie Makinnon. I found the following tips for writing stories about pets:

1. Make the reader care about your pet. The reader will not automatically love your

pet just because you do. Informing the reader that a pet is quirky, kind, or ill-

tempered is not enough−you have to make them witness these facts, so they find

Fido as charming as you do. Communicate the underlying personality of your pets,

not just their antics.

2. Tell a story. Every chapter of cannot just be a celebration of another of your pet’s

cute tricks. Place your pet in a real narrative with multiple characters, obstacles, and

a progression of ideas and events. The piece should a journey for the reader, where

the pet question is just happens to be a focus.

(The 3 Golden Rules of Writing About Your Pet, Robert Wood, July 27, 2016)

Mara Purl gave a presentation on audio drama during our general meeting. Mara 

Purl is the best-selling author the popular and critically-acclaimed Milford-Haven 

Novels. Stories of her fictitious town were first broadcast on American radio and then 

later picked up by England’s BBC. 

Mara encouraged us to “give our work a voice” by turning it into an audio 

drama. Voice actors must use sounds to communicate facial expressions, their voices 

need to be rich, varied yet consistent, and able to deliver intensity while keeping the 

volume steady.  

Mara recommended David Allen Sterns’ book with a corresponding CD entitled 

Dialect Monologues that teaches the following dialects: Texas, Irish, British, French, New 

York City, Boston, Mountain Southern, Chicago, German, Yiddish, Spanish, Cockney 

and Italian.  Sounds like a lot of fun. 

I have been to far too many funerals this last month, expected and otherwise. 

Each comforted me with beautiful music and poetry. This song by Pete Seeger has 

stayed with me: 

To my old brown earth 

And to my old blue sky 

I'll now give these last few molecules of "I." 

And you who sing, 

And you who stand nearby, 

I do charge you not to cry. 
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Guard well our human chain, 

Watch well you keep it strong, 

As long as sun will shine. 

And this our home, 

Keep pure and sweet and green, 

For now I'm yours 

And you are also mine. 

Until next month, 

Jan Alarcon, PhD 

Interpret the theme creatively in a poem up to 40 
lines in length.

Creative Non-Fiction

This is a brand new category this year, by popular 
demand!  Tell any true story within the theme with a 
personal story, personal essay, or memoir up to 1,500 

words.

Entries are accepted via Submittable, a secure online 
submissions management tool, at http://

slonwgoldenquillwritingcontest.com/  and http://
slonightwriters.org/ on the Enter Here link.

All contest rules and other contest information can be 
found on our webpage, http://

SLONWGoldenQuillWritingContest.com/

And please check out all our social media, and follow 
us today for the latest news on the contest.

http://SLONWGoldenQuillWritingContest.com/

https://www.facebook.com/SLONWGoldenQuill/

https://twitter.com/SLONWGldnQuill

https://www.pinterest.com/slonwgoldenquill/

https://www.linkedin.com/in/golden-
quill-74b787143/

http://slonightwriters.org/

Liberate yourself, and enter today!

Tia Araminta, Contest Director
SLO Nightwriters Golden Quill Writing Contest

We are very excited to announce the launch of the 
27th annual SLO NightWriters Golden Quill Writing 

Contest!  This contest is run by SLO NightWriters, 
the premiere writing organization on the Central 

Coast of California.
The call for entries begins June 15, 2017 and the 

deadline is September 15, 2017.  The theme of the 
contest this year is Liberation.

Entries are accepted via Submittable, a secure online 
submissions management tool, at http://
slonwgoldenquillwritingcontest.com/  and http://
slonightwriters.org/ on the Enter Here link.All contest 
rules and other contest information can be found on our 
webpage, http://
SLONWGoldenQuillWritingContest.com/ Tia Araminta 
Contest Director: SLONWGoldenQuill@gmail.com

Poetry

 today for the latest news on the contest.

http://SLONWGoldenQuillWritingContest.com/

https://www.facebook.com/SLONWGoldenQuill/

https://twitter.com/SLONWGldnQuill

https://www.pinterest.com/slonwgoldenquill/

https://www.linkedin.com/in/golden-quill-74b787143/

http://slonightwriters.org/

Liberate yourself, and enter today!

Tia Araminta, Contest Director
SLO Nightwriters Golden Quill Writing Contest
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Get ready for… 

A free, mentor-based writing contest that can get 

your book in front of top agents! 

Submission window opens August 2. 

Read about the contest here. 

QUOTE OF THE MONTH: 

“You can't judge a book by its cover, 
but you can sure sell a bunch of 
books if you have a good one.” 

― Jayce O'Neal 

Painted Hills, Oregon 

Photo by Elizabeth Roderick 

http://www.brenda-drake.com/pitch-wars/
https://www.goodreads.com/author/show/2906275.Jayce_O_Neal
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Why Today’s Publishers/Editors/Readers 

Demand Tight Writing
By Judythe Guarnera 

For those of you who attended my presentation on Tight Writing at the March 

NW meeting, I hope some of the tips I offered resonated with you. Do remember that an 

SFC (sucky, first copy) is perfectly okay. Don’t let your inner editor/critic interfere while 

you are creating. Plenty of time to clean up those pesky, weasel words, which add 

nothing to your story, when you are editing. 

Thanks for those of you who stayed for the discussion. That was my favorite 

part. I so appreciated the insight you, my fellow authors, offered. I could tell you 

recognized I was offering opinions, albeit solidly researched opinions, and not giving 

you another set of rules to be followed.  

Over the years my writing research has convinced me of certain facts, one being 

that if you Google long enough, you’ll find an opinion on writing style that matches 

what you believe.  

Years ago, when I was in the throes of divorce, my soon-to-be ex described me as 

a follower. I’d returned to school to complete my degree and came home full of new bits 

of knowledge every day. Since those bits often contradicted each other, he concluded 

that I was some feckless person who got sucked into the current facts floating around.  

He didn’t realize I was busy sorting, considering, and compiling my version of 

those facts. This process included utilizing my then forty-something years of life 

experience to make my selections. 

The same is true of the research I did for my presentation. I read some conflicting 

suggestions and rules, many supporting or presenting some variation of the same ideas. 

Some I discarded, some I filed away for future reference, and the ones that made the 

most sense were the ones I presented that night. 

Thus, my excitement over the closing discussion on whether tightening our 

writing translates to dumbing down our work for our readers. The jury is still out. 

My plan now is to tease out some of the best tips from the discussion on how 

tight writing sells. I’ll write a few columns to continue this discussion, as well as 

highlighting key points from the presentation.  

 If you would like me to elucidate on something I said that night, or you agree or 

disagree with something I write, please email me at: follow.yourheart@sbcglobal.net  
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If you’re willing, I might use your comments in the next column/discussion. We 

learn from each other. 

As writing columnist and teacher, Joan Dempsey, says: 

“Repetition without reason clutters your sentences and annoys readers. Readers 

do notice, and when they notice, their focus shifts from your story to you, the author.” 

And we all know, the story, not the author is “key,” at least when we want our 

readers to keep on reading. 

Feel free to disagree with that statement or anything else in this article. Again: 

follow.yourheart@sbcglobal.net 

In the Rhythm of Writing, 

Judythe Guarnera 

Let’s Get Social 

Be sure to give us a “like” on Facebook at SloNightWriters and take it a step 

further by “liking” and “sharing” our posts.  

On Twitter, our moniker is @slonightwriters—tweet us a hello sometime soon! 

And, we have recently launched our Instagram account—follow us at 

slo_nightwriters and we’ll follow you back! 

Looking forward to connecting with all of you online, on your smart phone, 

tablet, or however you like to enjoy your social media! 

New Critique Group Forming 

Kick Start is looking for three to four writers who could meet on 

Monday or Tuesday evenings in SLO, near Marigold Center (Tank 

Farm/Broad area). David Schwab will moderate; he writes fiction, 

action adventure, motorcycle stories and life experience pieces. the 

group will start on May 1 or 2. If you’re looking for a critique group, 

contact David for more information: 

David Schwab  805-459-3200
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“Critique Group Connections”

NW Members—Please, email critique requests to:  Pat Gimer, patgimer@gmail.com We’ll print 

your specific request in this Critique Group Connections section of the newsletter for all NW 

members to view, increasing opportunities for NW critiquing.  Use this information to find a 

match for your needs, make contacts, or to start a new group or critique partnership. Contact 

Pat for assistance if needed and she’ll get you to the right people. And, if you form a group, 

please let Pat know so she can list it on the website. She can also forward your group’s 

information to the newsletter. Critique Group Guidelines are available on the website at 

www.slonightwriters.org. 

***SLO NW cannot guarantee critique group formation or availability but do we strive 

to facilitate connections between writers so they can initiate and develop their own writing 

affiliations. While we cannot be, and are not, responsible for any outcomes from these 

associations, we hope they lead to great creative magic and magnificent literary works! 

Critique Group Requests 

Holly Thibodeaux works in fiction, non-fiction, screenwriting, memoir and experimental 

fiction. She is seeking a critique group or peer edit exchange with writers in a more structured 

environment with accountability to boost productivity. Intermediate level preferred; no 

location restrictions. She would also like to find others interested in exploring the philosophy 

of writing and the psychology of storytelling. Contact her at: 

Katie is seeking a critique group for YA and FICTION. She is interested in either a critique 

group, or 1:1 electronic peer exchange. She has some writing experience and prefers SLO City 

location. Contact Katie at: dreamsofcitylights@gmail.com. 

Tony Taylor is seeking a critique group for FICTION, YA, CHILDREN’S MIDDLE GRADE or 

VARIED GENRES, preferred skill level is advanced/experienced writers. Preferred location is 

SLO City area. 

Contact Tony at 805-704-3528 or by email: tony@anthonyjtaylor.com

Rolynn Anderson wishes to organize a NEW PLOTTING GROUP for LITERARY FICTION 

http://www.slonightwriters.org/
mailto:dreamsofcitylights@gmail.com
mailto:tony@anthonyjtaylor.com
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with elements of suspense and mystery.  Preferred skill level is advanced.  Preferred location is 

Arroyo Grande/Los Osos/SLO area.   

Contact Rolynn at 805-473-5847 or by email rolynna@earthlink.net 

Griselda Rivera is seeking multiple critique groups: MEMOIRS, TEEN & CHILDREN’S, 

ACADEMIC/EDUCATION/LINGUISTICS.   

Contact Griselda at grissilvarivera58@yahoo.com 

Colin McKay is seeking a critique group or peer edit exchange for COMMERCIAL FICTION – 

CRIME, YA, or SCREENWRITING. Preferred skill level is advanced. No location restrictions for 

meetings but would prefer Los Osos, Morro Bay, Cambria.  Contact Colin by email: 

mckay01@gmail.com

David Flamm is seeking a critique group or peer edit exchange or 1:1 writing mentor/partner 

or editing fee for service, for COMMERCIAL FICTION.  Preferred Skill Level is Intermediate to 

Advanced.  Preferred locations for meetings are SLO City, South County/Santa Maria, Orcutt. 

Contact David at 805-868-3779 or by email: david.flamm@yahoo.com    

Christina Grimm is seeking a critique group or peer edit exchange for VARIED NO GENRE 

RESTRICTIONS.  No skill restrictions.  Preferred location for meetings is SLO City, Los Osos, 

Morro Bay, Cambria, but can travel to other locations. 

Contact Christina at 805-459-4923 or by email: grimmpsych@gmail.com    

Jill Stegman is seeking a critique group or peer edit exchange for LITERARY FICTION or 

LITERARY HYBRIDS WITH THRILLER, SUSPENSE, MYSTERY.  Preferred skill level is 

advanced. Preferred location for meetings is SLO City, Los Osos, Morro Bay, Cambria or North 

County. 

Contact Jill at 805-466-1956 or by email: jastegman@gmail.com  

Deborah Brasket is seeking a critique group, online peer edit exchange, or 1:1 writing partner 

for ADULT LITERARY FICTION, NOVELS AND SHORT STORIES, AND FOR CHILDREN’S 

MIDDLE GRADE NOVEL.  Preferred experience level is intermediate to advanced.  North 

County is preferred. 

Contact Deborah at 221-5405 or by email: dbrasket51@gmail.com 

Alycia Kiley is seeking a critique group for VARIED GENRES but primarily POETRY, NON 

FICTION and ARTICLES; skill level is intermediate.  SLO City location is preferred.   

mailto:rolynna@earthlink.net
mailto:grissilvarivera58@yahoo.com
mailto:mckay01@gmail.com
mailto:david.flamm@yahoo.com
mailto:grimmpsych@gmail.com
mailto:jastegman@gmail.com
mailto:dbrasket51@gmail.com
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Contact Alycia at 602-7075 or by email,  alyciakiley@gmail.com  

George Klein is seeking a critique group or 1:1 writing mentor/partner for COMMERCIAL 

FICTION; No particular skill level or meeting location restrictions.   

Contact George at 712-3378 or by email, fangio@charter.net  

Steve Bowder is seeking a critique group that concentrates on true stories embellished to make 

them interesting, but that stay true to the facts that are known. 

Contact Steve at: sbowder@live.com 

We Need Your Help! 
     The success of non-profit organizations like 

NightWriters depends on its members. We all 

have talents other than writing that any 

organization could make use of. 

     NightWriters has many special opportunities 

for members to get involved, working “behind 

the scenes.” If you’d like to assist in any 

capacity, email: slonightwriters@yahoo.com 

About Our Monthly Meetings 
     NightWriters’ Evening Meetings: the second 

Tuesday of every month, year round. We encourage 

interested visitors to join us at 6:30 pm. Admission free; 

refreshments served. 

    Next Meeting: March 14th, at United Church of 

Christ on Los Osos Valley Rd, San Luis Obispo 93401. 

General meeting begins at 6:30 pm. Round Table 

presentations start at 5:15 pm. 

     Writers’ Critique Groups: For paid members only. 

These groups read and critique each other’s work and 

discuss the business of writing. Visitors welcome; 

phone ahead to make arrangements. See details below, 

or visit our website: www.slonightwriters.org 

Sunrise near Selah, Washington 

Photo by Elizabeth Roderick 

mailto:alyciakiley@gmail.com
mailto:fangio@charter.net
mailto:sbowder@live.com
mailto:slonightwriters@yahoo.com
http://www.slonightwriters.org/
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Have You Checked Out Our Website Lately? Control Your Own Information! 
Post your bio, picture, book covers and ordering links! Contribute a writing blog post! Free publicity! 

MEMBER SITE LINKS! 
List your website(s) and blog(s) with live links — makes it easier for the public to find you and helps build your platform! 

BOOK REVIEWS! 
Get your book reviewed. Write a review—it’s a valid publishing credit! 

WRITERS SERVICES! 
Do you have a writing or professional skill? Get listed on our new Services Page. 

FACEBOOK!
Become a “Fan” of NightWriters! Visit NW’s Facebook page and sign up today! Also, link your Facebook page and your 

websites and blogs to NW sites! 

LinkedIn! 
New! Connect with NW on LinkedIn! Help build your author platform with writing professional connections. 

    Email all correspondence to: slonightwriters@yahoo.com or snail mail to: SLO NightWriters PO Box 6241 

Los Osos, CA 93412-6241  

President: Janice Konstantinidis 

Vice-President: Vacant 
 Secretary: Jim Aarons 

Treasurer: Steve Derks 

Program Director: Janice 

Konstantinidis 

Contest Director Chair: Tia Araminta 

Critique Group Coordinator: Patricia 

Gimer 

Social Media/Publicity Coordinator: 

Joanne Feeney 

Simply Clear Submissions: Meagan 

Friberg 

Sunshine Chair: 

Website Master:/Membership Janice 

Konstantinidis 

Web Assistant: Steve Derks 

Newsletter: Elizabeth Roderick 

Photography: Dennis Eamon Young 

Member at Large: 

 Hospitality: Baxter Troutman, Brian 

Schwartz 

Notify NW of any change in address or 

email: slonightwriters@yahoo.com.  Join NW 

and send dues or renewal checks (payable to 

SLO NightWriters) to: SLO NightWriters, PO 

Box 6241, Los Osos, CA 93412-6241. Or 

join/renew online through our website: 

Newsletter Submissions: Send by the 

15th of the current month for next 

month’s publication. Send in kudos, 

writing articles, quotes, facts and 

tidbits, etc. Mark email “Newsletter 

Submission” and send to: 

elizabethroderick@att.net  

mailto:slonightwriters@yahoo.com
mailto:slonightwriters@yahoo.com
mailto:elizabethroderick@att.net
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PISMO SATURDAY GROUP 
New group starts Saturday May 10.  All levels 

and genres, short stories, poetry, novels and 

memoirs. Work is exchanged one week prior 

to group meetings. 1500 word limit on 

submissions. Meets the 2nd and 4th Saturdays 

from 9:00-11:00 am. Contact moderator for 

location. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator:  Tom Snow 

coinerbop@gmail.com 

MEMOIR AND NON-FICTON 
Disbanded until there is more interest. If you 

would like to explore re-starting this group, 

please contact Judith directly. 

CURRENTLY OPEN TO NEW MEMBERS 

Contact: Judith Bernstein 

      ryewit@live.com 

FICTION/NONFICTION 

Meets on 1st and 3rd Mondays from 9:00 am 

to noon in San Luis. Members bring original 

work to each session and read aloud to the 

group. The group provides constructive 

suggestions for improving the writing and the 

structure of the stories. Prose forms of 

 literature–short stories, novels, memoirs, 

essays, newspaper and magazine articles, 

travel–are this group’s forte. It welcomes 

writers who are serious about producing 

work 

 for publication. Those interested in attending 

or who need more information should 

 telephone. OPEN TO NEW MEMBERS 

Contact Terry Sanville 541-0492   or   Gloria 

Pautz 543-2049 

Critique Groups with Openings

WRITE NOW 

These bi-weekly Wednesday critique 

meetings are for more experienced and tech-

savvy writers. Submit up to 3,500 words of 

your current project to Dropbox by Sunday 

night, and then, using track-changes in Word, 

upload your reviews of each other member’s 

work to Dropbox by 6:00 pm Wednesday. 

Meeting time is used to cover discussion-

worthy items: logic issues, theme problems, 

etc. Commas, punctuation, and spelling are 

left on the written page. We follow these 

Rules of Conduct. Recommended reading 

is Story by Robert McKee. 

Meetings are every other Wednesday 

at 

6:00 pm. Email moderator for location and 

dates. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator: Cynthia Replogle 

     cynthia.replogle@gmail.com 

805-904-6365

mailto:coinerbop@gmail.com
mailto:ryewit@live.com
https://www.meetup.com/San-Diego-Writers/pages/19805315/Our_Humble_Rules_of_Conduct/
https://www.amazon.com/Story-Substance-Structure-Principles-Screenwriting/dp/0060391685/ref=asap_bc?ie=UTF8
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 HI HOPES  
This group was invented to fill a need for a 

Los Osos/San Luis Obispo group that 

incorporates writers who generate stories, 

essays, novels, poetry—you get the picture—

writers of any description. Whether or not you 

wish to publish, we’ll help you with ideas to 

improve your writing. Led by Sharon Sutliff, 

we meet on the 2nd and 4th Mondays at 9 AM 

and usually wrap up in time for lunch. We 

meet in various locations. Call one of the 

moderators to arrange a visit, or get more 

information. CURRENTLY OPEN TO NEW 

MEMBERS 

Moderators: Sharon Sutliff, 544-4034 

Audrey Yanes, 748-8600 

NORTH COUNTY RACONTEURS 
This group has disbanded for various reasons 

until further notice.  

SOUTH COUNTY WRITERS 
Meets on the second and fourth Saturdays 

from 9:30 AM to noon in Grover Beach. This 

group thrives on variety, writing short stories, 

articles, poetry and novels, all genres from 

fiction to biography and memoirs. Members 

exchange work by email at least one week 

before the meeting in order to receive in-depth 

critiques aimed at eliminating weaknesses and 

increasing strengths in everything from plot 

and character development to grammar and 

proper manuscript preparation. Intermediate 

to to advanced writers are welcome.  We meet 

in a casual and fun atmosphere and are 

serious about fully developing each member’s 

writing talent, whether for publication or self-

satisfaction. Visitors are always welcome. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator: Judy Guarnera, 474-9598  

j.guarnera@sbcglobal.net

WRITE IT RIGHT WRITING GROUP I (Wed. 
a.m. Group)

Meets every Wednesday morning in 5 Cities 

area from 10:30 am to 12:30 pm. Not a 

traditional NightWriter critique group. Work 

is produced in each session, then analyzed 

according to the objective of the day’s goal. 

Based on writing exercises designed to jump-

start the creative process (based on the lessons 

and exercises in the Write It Right Series), 

these sessions take writers through the process 

of writing fiction from inception of idea to the 

final resolution. This group is for all writers 

who want to learn the process of crafting a 

well-told story while developing their own 

voice and style. We explore such topics as 

ideas, character, story arc, tone, voice, POV, 

tension, dialogue, resolution, writing 

mechanics, etc.  There is a small monthly fee 

involved for this class to cover materials. 

CURRENTLY OPEN TO NEW MEMBERS. 

Contact: Susan Tuttle: 458-5234 

aim2write@yahoo.com 

WRITE IT RIGHT WRITING GROUP II (Wed. 
p.m. Group)

For all writers of fiction and creative non-

fiction, a writing instruction class that meets 

weekly and takes about a year to complete. See 

full description under Wed. a.m. Group. Meets 

from 3:00-5:00 pm in Los Osos. Current 

members are presently getting their work 

published after only six months or so. 

CURRENTLY OPEN TO NEW MEMBERS 

Contact: Susan Tuttle, 458-5234 

aim2write@yahoo.com 

mailto:j.guarnera@sbcglobal.net
mailto:aim2write@yahoo.com
mailto:aim2write@yahoo.com
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Critique Groups Currently 
Closed to New Members

THE THURSDAY GROUP 

This group meets at 9:00 am every other  

Thursday at The Coffee Bean in Pismo 

Beach. Anyone interested in joining them 

can email the moderator for full details. 

CURRENTLY OPEN TO NEW MEMBERS, 

and visitors are always welcome. Contact 

the moderator for details. 

Moderator: Mark Ruszczyzky 

zsur@aol.com 

KICK START 

Looking for three to four writers who 

could meet on Monday or Tuesday 

evenings in SLO, near Marigold Center 

(Tank Farm/Broad area). For fiction, 

action adventure, memoir type pieces. 

Start May 1 or 2. Moderator has a Fine 

Arts degree and an MBA. 

CURRENTLY LOOKING FOR 

MEMBERS. Contact moderator for 

details. 

Moderator: David Schwab 

805-459-3200

PISMO WEDNESDAY GROUP 
New group began Meeting on May 1. 

All levels and genres: short stories, 

novels, poetry, memoir. Work is 

exchanged one week prior to each 

meeting; 1,500 word limit on 

submissions. Meets the 1st and 3rd 

Wednesday from 9:00-11:00 am in 

Pismo Beach.  

CURRENTLY FULL—NOT OPEN 

TO NEW MEMBERS. Visitors 

welcome. Contact moderator for 

location. 

Moderator  Tom Snow 

coinerbop@gmail.com 

LONG STORY SHORT 

This group is currently inactive. 

Moderator: Diane Smith 858-414-0070   

mdcomposes@yahoo.com

LO PROSE 

Meets in Los Osos on the first and 

third Wednesdays at 7pm till usually 

10pm. Charlie Perryess and Anne 

Allen share hosting responsibilities, 

running a tight ship so that everyone 

can read. No cross talk permitted. At 

the beginning and at our break we 

socialize. We’re all serious but fun-

loving. Presently the writing covers 

several genres: YA novels; short stories; 

short stories woven into a novel; fantasy; 

humorous mystery novel; political satire 

novel; and personal essays. We write just 

about everything except poetry.   

CURRENTLY FULL – NOT OPEN TO 

NEW MEMBERS but guests are 

welcome.  It may happen that space 

could be made for a compatible writer. 

Moderators: Charlie Perryess, 528-4090 

Anne Allen, 528-1006

mailto:aim2write@yahoo.com
mailto:coinerbop@gmail.com
mailto:mdcomposes@yahoo.com
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FICTION/NONFICTION 
Meets on 1st and 3rd Mondays from 9:00 am to 

noon in San Luis. Members bring original work 

to each session and read aloud to the group. 

The group provides constructive suggestions 

for improving the writing and the structure of 

the stories. Prose forms of literature–short 

stories, novels, memoirs, essays, newspaper 

and magazine articles, travel–are this group’s 

forte. It welcomes writers who are serious 

about producing work for publication. Those 

interested in attending or who need more 

information should telephone.   CURRENTLY 

FULL — NOT OPEN TO NEW MEMBERS  

Moderators: Terry Sanville, 541-0492 

Gloria Pautz,   543-2049 

NORTH COUNTY CRITIQUE GROUP 

Meets twice a month on Thursday from 1:30-

4:00 pm at the Atascadero Library. the group 

includes intermediate and advanced level 

writers of fiction and non-fiction, both 

published and unpublished. Our critique 

process is upbeat and constructive. We send 

around pieces in advance, and read aloud at 

sessions. Potential new members are 

encouraged to visit to see if we are a mutual 

fit.  

CURRENTLY FULL—NOT OPEN NEW 

MEMBERS 

Moderators: Lillian Brown, 215-6107 

lilliofslo@aol.com 

Mike Perry, 466-8311 

dmperry1012@att.net  

POETRY CRITIQUE GROUP 

This group is currently inactive. 
Contact: Irene Chadwick, 481-3824  

irenekooi@gmail.com 

WORD OF THE MONTH: 

BRINKMANSHIP 

noun: bringk muh n-ship 

The technique or practice of maneuvering 

a dangerous situation to the limits of 

tolerance or safety in order to secure the 

greatest advantage, especially by creating 

diplomatic crises.  

The leader’s inept brinkmanship 

brought the country to the edge of 

war. 

mailto:lilliofslo@aol.com
mailto:dmperry1012@att.net
mailto:irenekooi@gmail.com
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Writer by the Sea-June 2017 

Quality-Quantity 
By Dennis Eamon Young 

Many years before I had children of my own, I happened to 

read an article in PSYCHOLOGY TODAY magazine about the big 

rage in professional circles at that time. The opinion was that busy 

parents needed to carve out some quality time to spend with their 

children, for the sake of the children’s future psychological health. I 

almost collapsed in paroxysms of laughter. I’ve had countless 

conversations, over the years since then about this absurd notion. 

Having become a parent in the years since then, I can attest to how ridiculous an idea it 

was then and always will be. 

Quality, regardless of intent, is a function of quantity. The now famous story of 

the reporter who asked Thomas Edison why he did not give up on the idea of the 

electric bulb, since he had failed 87 times (or 102, etc. depending on the version you 

have heard), is a wonderful example. Edison merely told the brash young man that he 

had simply found 87 examples that did not work. We all know how the final result 

worked out. The point is that the scientific approach Edison applied was to wade 

through a quantity of experiments, until he ferreted out the quality result he had 

envisioned. 

For a never-ending discussion of this subject, invite a panel of writers to weigh 

in. None of us has even heard tell of a great work of literature that sprung fully formed 

from the author’s mind. Countless are the hours, days, etc. that follow the initial 

outpouring and that’s before the said work makes it to the editor’s desk! 

To be sure, the volume could be minimized with the application of intelligent 

experience, but still a certain quantity need be presented to work with. One of my 

photographic mentors, Albert Rizzo, was a true master. Where others would need 

anywhere from 36 to 100 frames, changing position, lighting or lenses, he would 

envision the end product before picking up the camera. Even so, he would still take a 

few, to be edited later, as insurance. 

So goes the constant thread in and out of all human endeavors. Ideas come and 

go, whether it be an intricate plan of attack by a General such as Patton during World 

War Two, or the desperation fueled battles by Boudicca, Warrior Queen of the Iceni 

Celts whose attempt to dislodge the Romans from Celtic Britain failed, although she 
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broke the Roman spirit. A quantity of ideas must be brought forth, examined, discarded 

and fine-tuned, before the ultimate piece of quality might emerge. 

A rule many writers have learned again and again is to not labor too long on a 

first draft, especially on a first chapter. By the time the writer reaches the end of the 

story, that first chapter may very well be in the trash bin, or worked in as backstory. 

 Nevertheless, the profuse outpouring the writer has gone through is vital, in 

order to provide the quantity of story arcs, characters, side plots and various items from 

which the quality gem may emerge. It is not a matter of quantity vs quality by any 

means. The two are inextricably bound together. You might have a huge quantity and 

never be able to sift through it all to find the quality you seek, but go back again and 

again. It may be hiding in an unexplored chapter. 

Quality is the goal we all seek. It is the reason an artist will go back at a canvas 

again and again. It drives the writer to change that one last word and the scientist to 

commit to one more experiment. Liu Yu, my Tai Chi master keeps telling her students, 

One More Time! To excel at what you are attempting is to seek that higher quality. But 

in the end, it is the gem that will emerge from the bedrock of quantity. 

Excelsior, 

Dennis 

Simple(ish) Tricks to Make any Style of Writing Better 
By Elizabeth Roderick 

I’ve done a lot of critiquing, beta reading, and professional editing, so I’ve had 

the privilege of working with people who write in all different styles and genres. Each 

style and genre has its own rules, and I’ve learned to appreciate them all on their own 

merits.  

There’s a lot of writing advice that doesn’t take into account the different 

standards and styles between genres. Some of it makes me want to headbutt the person 

giving it, because it amounts to a style critique rather than sound writing advice, 

especially if applied indiscriminately. This sort of writing advice can impede creativity. 

There is other advice, however, that works across all styles and genres. These are 

some of the tips and tricks I use when writing and editing my own work as well as 

clients’ work. It’s the stuff that always seems to make writing better (although there are 

exceptions…like when I was writing Justin’s schizophrenic character voice in The Other 

Place Series. There are times to break every rule, as long as you’re doing it mindfully). 



                     NW  WORDSMITHS     JUNE 2017 

 

 

27 
 

So, with that small caveat, here are six things I’ve found (almost) always improve 

writing: 

1. Avoid dialogue tags whenever possible. 

If you only have two people in the conversation, you don’t need a dialogue tag 

with every line of dialogue, because readers understand who’s talking as long as they’re 

oriented now and again.  

You can also use action tags in the place of dialogue tags. Action tags usually 

precede the dialogue (though they can come after), and describe something a character 

is doing while they speak. Action tags are super great because they can perform 

quadruple duty: let us know who is speaking, develop character, create a mood or vibe, 

and put a vivid image in the reader’s mind. For instance: 

“I just don’t know,” Marla said. 

As opposed to: 

Marla chiseled the dried blood from beneath her fingernails with her hunting knife. “I 

just don’t know.” 

Be careful, however, of overusing dialogue tags like, “She smiled,” or “She 

cocked an eyebrow.” I’m guilty of overusing these. Often, they don’t add anything, 

and/or are already implied by the dialogue.  

2. Adjectives and adverbs are okay; redundancy isn’t. 

If the adjective or adverb is already implied by the scene, dialogue, or action, you 

don’t need to use it. For instance: 

The bright Southern California sun shone intensely on their faces. 

Neither “bright” nor “intensely” are really needed here (because they’re implied 

by SoCal sun), and don’t add much as to style, either (you probably don’t even need 

“on their faces” in most cases, if you want to get technical). Or: 

“We need to get out of here!” she yelled urgently. 

You really just need the dialogue here. Very few people would exclaim such a 

thing languorously, and if they were, it would be very appropriate to use that adverb—

especially because “languorously” is a bitchin’ word. 

However: 

He leaned on the dented bumper of his car, eyeing her lustily. 

Both “dented” and “lustily” add something here, if we don’t already know those 

things from context. 

3. Description is fine, but diagraming is generally not. 

I love it when the author gives me a bizarre, beautiful, or bleak image that sticks 

with me. However, I get really confused and any image in my head is destroyed 

whenever I read something like this: 
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The house was three stories tall, with three rows of five windows off to the right of the 

main entrance, and three rows of eight windows to the left of the entrance. The front door was 

tall and stately, a double door, with carved frescoes of cherubs and nymphs all along the edges.  

Inside, a hallway led off in front to the state rooms. Another to the right led to the ballroom … 

You get what I’m going for. 

The point of description is to give readers an image, and a mood. You can do this 

succinctly, and let their imaginations fill in the rest—that’s part of the fun of reading. In 

the passage above, the writer can convey the image of a grand, old-style mansion with 

little images dropped here and there throughout the dialogue and action, preferably 

when the characters interact with the graceful draperies or display of jade fertility 

carvings. We don’t need a layout of the house, especially all at once. 

4. Inner dialogue and exposition are fine, but be careful of telling the

reader stuff they already know, or don’t need to know. 

He pressed his lips to hers. She gave a little gasp, and her body melted into his. I want 

him so badly, she thought. I’ve never felt like this before about anyone. 

Now, you can get away with a lot of inner dialogue and exposition in romance, 

but in the above passage, we don’t need that inner thought at all. Even if we do 

perhaps, in some cases, need to see that thought once, we don’t need it every time he 

kisses her. We actually feel the moment and the romantic tension more if the inner 

dialogue is mostly implied by the characters and the situation, and left to the 

imagination. 

Giving expository backstory or detail that doesn’t play into the story is a double 

no-no. Backstories on minor characters that only appear once in the book; memories of 

events that aren’t relevant; long descriptions of job duties when the novel takes place 

while the character is on vacation—these sorts of things are dead weight that slow 

pacing and bore readers. 

5. You don’t need to say something using the fewest words possible, but

avoid repeating yourself, or telling something you’ve already shown. 

Some people can go on and on and on without losing the reader, because their 

style is engaging for one reason or another. But, even if you’re prone to wordiness, you 

don’t need to say things more than once. For instance: 

She drove quickly down the road. She was in a hurry. She was late for a meeting, and 

would be in trouble with her boss. 

Those three sentences basically convey the same idea a bunch of times.  You 

could say the same thing by showing her honking her horn and swearing at traffic, and 

letting us know by context that she’s on her way to a meeting; or if nothing else by 

saying something like She drove like a maniac to get to the meeting. 
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Or: 

She hated chocolate pie. She poked at it with her fork, wrinkling her nose. “I hate 

chocolate pie.” 

You really just need the action there. You could also have the dialogue if 

character-appropriate, but the first sentence should never be there. It just tells before it 

shows, and thus reduces the impact of showing. 

6. Avoid sensory words such as “saw” “heard” “smelled” or “felt” as much

as possible. 

This is the hardest one for some people. The trick here is just to put the reader in 

the story by describing what’s going on instead of saying so-and-so saw or heard it 

going on. For instance: 

Jeremy smelled jasmine. 

As opposed to: 

The scent of jasmine wafted over him. 

The second makes you feel more like you’re there, right?  

Sometimes you do need the sensory tag for emphasis; for instance, if your main 

character is in the other room and can’t see the door opening, you can’t say the door 

opened. You have to say they heard the door opening…or you could say The door 

creaked as it opened, or something, if appropriate.  

Also, I use the saw tag when I want to make it clear someone is noticing 

something that they were not meant to notice: 

 Abraham saw Fred tuck his shirt over the butt of his pistol. 

That makes it clearer that it didn’t just happen, it happened surreptitiously. Even 

in these situations, you can sometimes remove the sensory tag:  

Fred quickly tugged his shirt over the butt of his pistol, then smiled wide at the 

approaching cop. 

The “feel” tag is harder to remove. It’s best if you can write the scene so it’s 

obvious what someone would be feeling. If you’ve done your character development, 

scene setting, and dialogue right, this is often possible. But, at times, you really do have 

to say things like George felt like she’d hung him by his nuts from the flagpole. There’s no 

other way to get the point across and keep the reader along for the ride. 

What writing tips and tricks do you use? I’d love to hear them. I’d also love to 

argue with you if you don’t agree with some of mine 
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Dancing in the Canyon 
Dennis Eamon Young 

The canyon walls seemed to close in on Esteban. Sonja was 

more cheerful than ever, like some exotic bird he rediscovered each 

day. The rear view mirror showed less and less of his beloved 

ocean. He felt like a ship drifting into unchartered waters. 

“Do we have to stay the weekend?” Esteban asked. 

“My sweet silly boy,” Sonja laughed. “We will dance all 

weekend. There will be people from many different places. We will 

make many new friends. 

 Esteban’s vision swam. He breathed deep to clear his head. 

“Ah, I see you breathing in the lush canyon perfume, my sweet. Is it not 

refreshing? As we escape the heaviness of the ocean air, we will become lighter, like 

dancing on the clouds.” 

“Like dancing on a cloud,” Esteban muttered. 

Sonja had captivated him from the start. Esteban wrote poetry for her, surprised 

her with flowers. They took long walks on the warm sands. He had even let her teach 

him to dance. In six months he thought he had captured the butterfly.  

The late sun painted the canyon walls as they arrived. Esteban pictured himself 

being escorted through the mighty gates of a prison. Would he be able to escape, or 

would he remain here forever, broken and forgotten? 

“See, you laugh already. Getting into the spirit of the evening, are you?” Sonja 

leaned over and kissed Esteban on his right cheek. “We will dance the weekend away, 

my love.” 

Music and flowers were everywhere, mixed with the tinkling laughter of delicate 

women and the booming voices of men. They were engulfed, hugged, kissed, and 

greeted by a veritable swarm of friendly faces and arms. Esteban felt a wave of relief 

and his spirit lifted as they entered the great hall and were led into a huge ballroom. 

Sonja seemed to know everyone, while Esteban knew no one. As she was drawn 

into a swirling mob of activity and laughter, he stood alone in the midst of the revelers. 

Alone! Esteban felt overwhelmed as he turned to orient himself. The cavernous room 

had been cleared of furniture, except for one long back wall lined with couches. 

“Come dance,” said a glittering young lady. She took his hand, but another 

fellow swept her away. 
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Alone again, Esteban turned to the opposite wall with edges painted like an old 

wooden doorframe, with a scene overlooking a stone patio on a strand of beach, the 

ocean just beyond. He shook his head. The painting drew him in; it was more real to 

him than the room and dancing figures surrounding him.  

He heard the distant call of the painted ocean, a table of men playing cards on 

the patio. A dark-haired lady in a crimson dress stood to one side of the table. Her face 

in profile, it was upturned with a wistful look.  

Esteban knew that look! She was part of a group of people, yet she was alone. 

Alone! He and this elegant, painted figure were both so alone. 

He crossed the dance floor, a man in a dream, part of a multitude, yet alone. The 

music diminished and dancers parted as he approached the painting. He was embraced 

by the sounds of the ocean and its salty air. 

Esteban stood, transfixed. He looked at the lady and drank in her sadness. She 

raised her glass, took a sip, and turned to smile at him.  

The dream engulfed Esteban. He stepped forward, took her hand, looked into 

her olive eyes, and smiled. She placed a kiss on his cheek and, together, they danced 

towards the ocean shore.  

Family Photo 
By Meagan Friberg 

 I glanced at the photo, but didn’t have much of a reaction. 

It came via text message, just a photo with an odd comment. I 

snuck off to the employee bathroom and dialed Allie’s number. 

“Who is this person,” I asked, “and why are you sending 

me her photo?” 

It was a busy day at the restaurant and I didn’t have time 

to play guessing games with Allie. We’d always been close; 

sisters, we were also each other’s best friend. Lately, though, she 

had become a bit of a pest, sending me endless texts and sharing 

random social media posts.  

“Take a look at that face, that hair,” Allie said. 

“I’m looking,” I said, “but I need to get back to Table 2; I have some demanding 

diners today. Is this the girl Dane has been fooling around with?” 

Allie’s beau, Dane, took advantage of our Girls’ Night Out last month. While we 

were playing bunko at the pizza place, Dane apparently hooked up with an out-of-
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towner. I had been trying to introduce her to other guys ever since, but she was so loyal 

to Dane it was sickening. 

“It’s not that girl,” Allie insisted. “Dane swears it was just one night and I believe 

him. Cammie, this isn’t about me. Look at her dark hair and eyebrows, her dimples. 

She’s Kelly’s.” 

“Kelly’s what? Sister, aunt, niece? Who cares? I haven’t seen Kelly in 20 years.” 

Kelly was my first love. Well, not my first, really, but my first grown-up love. We 

met while attending classes at the community college. He was a jock, I was a book 

worm. Still am, actually, but now my resume includes waitress, single mom, and 

struggling bill payer. 

We had a whirlwind romance and, after just two months of marriage, I was 

expecting our first child. My plans to finish college were pushed to the wayside while 

Kelly’s career soared. My second pregnancy ended in a miscarriage at three months. I 

needed his strength, but it was non-existent. When he told me, “I’m just not a family-

type of guy,” I asked him to leave. And I survived. I made my way, with my daughter 

Nicole by my side, and never looked back. 

Allie’s voice called out, “No! Kelly’s daughter, Cammie! And, get this – her mom 

is our long-lost cousin, Amanda!” 

A memory flashed clearly in my mind. We were eating dinner, the phone rang, 

and the message machine picked up. “Hi, it’s Amanda. I delivered a bouncing baby girl. 

Her name is Kelly. Catch you later!” At the time I thought it odd for my cousin to give 

her baby the same name as my then-husband, but I shrugged it off.  

Nobody had heard from Amanda for years, until she started sending “friend” 

requests on Facebook a few months ago. I glanced again at the photo, and I knew. The 

nights Kelly worked late. The hang-ups when I’d answer our home phone. I had been 

blind. But now, it was clear. Kelly had another daughter, she was named after him, and 

her mother was my cousin. I couldn’t blame Amanda, really – Kelly was a charmer. 

I made my way back to the dining room, Allie still on the line, when I heard, 

“Dear, can we get our check please?” I had forgotten about Table 2.  

“I have to go,” I said, “but thank you for reminding me.” 

“Reminding you what?” 

“That I made the right decision when I let my ex-husband go. And please, send 

me Amanda’s number. I think it’s high time my daughter meets her sister.”   




